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Ferzan Ozpetek Filmlerinde Gosterge Olarak Yemek: Mine Vaganti/ Serseri Maylnlar
Uzerine Bir Inceleme (Food as a Sign in Ferzan Ozpeteks’s Films: An Analysis on Mine
Vaganti)
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Makale Ge¢misi 0Oz

Gonderim Tarihi:18.11.2019 Bu calismada, Ferzan Ozpetek’in yonettigi Mine Vaganti (Serseri Mayinlar) filminde
yemegin simgesel ve mekansal anlamlari, Barthes’in gostergebilim yaklasimiyla

Kabul Tarihi:04.01.2020 incelenmektedir. Caligmada, oncelikli olarak gastronomi, yemek ve sinema arasindaki

iliskileri inceleyen yazin taranmustir. Buradan hareketle, yemegin, fizyolojik bir etkinlik
olmasimin yaninda, simgesel anlamlar tasidigi ve gostergebilimsel yaklasimla bir film
tizerinden incelenebilecegi goriilmiistiir. Bu ¢alismada, yemegin, gii¢, cinsiyet ve siddetle
iligkilendirildigi goriilmektedir. Postmodern donemde yemegi konu alan filmlerde
gostergeler genellikle hazzi 6ne ¢ikarir bigimde sunulmaktadir. Bu filmler izleyicide arzu
Sinemada gostergebilim ve istek uyandirma giiciine sahiptir. Sinemada anlatim, modern ve postmodern toplumun
degisimine bagh olarak farklilagir. Modernizm etkisindeki yemek filmlerinde yemek
sinifsal esitsizlikler ve miicadeleler, toplumsal cinsiyet, giic ve siddet gibi konularin
Mine Vaganti anlatimmda bir sembol olarak yer alirken postmodernizm etkisindeki filmlerde yemek,
biiyiileyici bir anlatiyla sunulur.
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Keywords Abstract

Food This study examines the symbolic and spatial meanings of food in Mine Vaganti (Serseri
Mines), directed by Ferzan Ozpetek, via Barthes' semiotics approach. Primarily we
reviewed the literature on the relations among gastronomy, food, and cinema. From this
Representation of food point of view, it appeared that the food, while being a physiological activity, has symbolic
meanings and can be examined through a film with a semiotic approach. This study
concludes that eating is associated with power, gender, and violence. In the postmodern
period, movies often emphasize the pleasure of eating. These films can arouse desire and
desire in the audience. Narration in cinema differs depending on the change of modern and
postmodern society. Food is a symbol in the narrative of issues such as class inequalities
and struggles, gender, power, and violence in food films under the influence of modernism,
while food in the movie under postmodernism is presented with a fascinating narrative.
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